日露戦争期英米ジャーナリズムに見る岡倉覚三一行　――「日本美術院欧米展新聞記事切抜帖」について―― by 岡本 佳子
1.  はじめに
日露戦争が勃発した 1904 年 2 月 10 日、岡倉覚三 (1862–1913) と日本美術院の横山大観
(1868–1958)、菱田春草 (1874–1911)、六角紫水 (1866–1950) はアメリカに向けて出発した。
岡倉にとっては、ボストン美術館勤務のため日本とアメリカを往復した晩年の活動の始まり
となった渡航であり、大観、春草、紫水にとっては初めての訪米であった。一年余りの滞在
中、彼らはニューヨーク、マサチューセッツ州ケンブリッジ、ワシントン D. C. のギャラリ
ーで作品展を開催し、美術院の理念とその実践をアメリカで披露した。岡倉はボストン美術
館での執務のかたわら、セントルイス万博での講演や『日本の覚醒』(The Awakening of Japan,
New York: The Century Co., 1904) の出版等、精力的な活動を展開した。紫水がボストン美



























































を報告することである。そして第二に、全集未収録の岡倉による新聞論説 “Japan and the
‘Yellow Peril’” を紹介し、それが当時もっていた意味を紙幅が許す範囲で指摘することであ

























[1] アメリカにおける日本美術院作品展（1904 年 11 月、1905 年 1 月）取材・批評記事
（全 8 ページ、記事数 5）。
[2] ロンドンにおける日本美術院作品展（1905 年 7 月～8 月）取材・批評記事（全 31
ページ、記事数 28）。
[3] アメリカにおける『日本の覚醒』紹介・書評記事、岡倉執筆の新聞論説 “Japan and
the ‘Yellow Peril’”、一行のアメリカ到着の記事、およびニューヨークでの作品展
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ノートに貼り付けられた記事の順番が、上記のように [1] と [3] の 1904 年の切り抜きの間
に、[2] の 1905 年の切り抜きが挟まれたかたちになっていることから、約一年半かけて記事
を収集した後、それらをまとめてこの「切抜帖」に貼る作業を行った様子がうかがえる。
すべての切り抜きについて掲載紙誌の正式名称と日付、場合によっては記事名も調査した
結果、上記 [1] の 5 つ記事のうち 4 つ、[2] の 28 の記事のうち 22、[3] の 20 の記事のうち 19









“The Fine Arts,” Boston Evening Transcript, Nov. 18, 1904.
“Japanese Paintings Admired,” The Union and Advertiser (Rochester, NY), Nov. 25, 1904.
“New and Old Japan,” The New York Times, Jan. 5, 1905.
“Japanese Art,” The Evening Post (New York), Jan. 5, 1905.
これまで知られている限り、岡倉一行はこの滞米中、以下の 5 回の作品展を開いている。
・ 1904 年 4 月 9 日（あるいは 12 日）5)～5 月 1 日：於センチュリー・アソシエーショ
ン（ニューヨーク）
・ 同年 11 月 17 日～27 日：於オリ・ブル夫人邸（ケンブリッジ）






・ 同年 3 月 25 日～4 月初旬：於フィッシャー・ギャラリー（ワシントン D. C.）
・ 会期・会場名不明の展示（ニューヨーク）6)




ン D. C. のフィッシャー・ギャラリーおよび会期・会場名不明のニューヨークでの展示に関
する記事は、「切抜帖」には含まれていない。
岡倉は各作品展カタログに “The Bijutsu-in or the New Old School of Japanese Art” と題した
序文を寄せ、日本の美術界における守旧派と西洋追随派双方の主流に対抗する美術院の理念
を宣言した。西洋芸術の模倣でも過去の芸術の単なる固守でもなく、伝統に根ざした新しい
芸術を標榜する立場として岡倉が掲げた “New Old School” という表現は、取材記者にも反応
を呼び起こしたようである。アメリカでの展評記事は岡倉の言葉を概ね忠実に紹介し、展示
作品にも好意的な評価を与えている。
“Lecture by Okakura-Kakuzo at the National Arts Club.” というサブタイトルを掲げた の
記事は、1905 年 1 月の作品展初日に岡倉が行った講演の内容を紹介している点で貴重であり、
1904 年 9 月のセントルイス万博における講演 “Modern Problems in Painting”（「絵画におけ
る近代の問題」）と部分的に重なる話がなされていたことを伝えている。また、今回の調査の
結果、この記事の隣に “Paintings by the Bijitsuin[sic]” と題した展示作品の紹介記事も掲載さ
れていたことが判明した。
さらに注目したいのは “New and Old Japan. She Has Victories in the Art as Well as
Triumphs in War.” という見出しを掲げた である。「芸術は国民的でなければならない」(art






1905 年 4 月、大観と春草はアメリカからヨーロッパへ渡り、7 月 10 日～8 月 5 日（ある
いは 6 日）8) に、ロンドンのグレイヴス・ギャラリーおよびパリで作品展を開いている。「切
抜帖」にはパリの記事は含まれていないが、上記 [2] にあたるページでは、ロンドンにおけ
る作品展について、新聞、雑誌から次のような豊富な切り抜きが集められている。 の展覧








“Art Exhibitions, &c.” and “Court Circular,” The Times (London), Jul. 20, 1905.
“Art Exhibitions,” The Observer (London), Jul. 16, 1905.
“Our London Correspondence,” The Manchester Guardian (Manchester), Jul. 17, 1905.
“Whistlers of the East. Modern Japanese Art at the Graves Galleries,” Daily Mail
(London), Jul. 13, 1905.
“Art Exhibitions. Japanese Landscapes,” Morning Post (London), Jul. 17, 1905.
“Picture Galleries. Some Japanese Works of Art,” The Evening Standard and St. James’s
Gazette (London), Jul. 13, 1905.
“Round the Galleries” by Frank Rutter, Sunday Times and Sunday Special (London), Jul.
23, 1905.
“Art Notes,” Lady’s Pictorial (London), Vol.L-No.1275, Aug. 5, 1905.
“In the Picture Galleries” by Véra Campbell, The World: A Journal for Men and Women
(London), No. 1621, Jul. 25, 1905.
“Round the Picture Galleries” by O. M. H., Black and White (London), Vol.XXX-
No.755, Jul. 22, 1905.
“Fine Art; Japanese Secessionists” by F. R., The Academy: A Weekly Review of Literature,
Science & Art (London), No. 1733, Jul. 22, 1905.
“Arts and Crafts” by H. L., The Court Journal and Fashionable Gazette (London), Jul. 22,
1905.
“Art Notes, The New Old School of Japanese Art,” Truth (London), No.1490, Jul. 20,
1905.
“Quatz’ Arts” by Frank Rutter, To-Day: A Weekly Magazine-Journal (London), Vol.47-
No.611, Jul. 19, 1905.
“Japanese Landscape” by F. J. M., The Speaker (London), Jul. 22, 1905.
“Japanese Landscape Painting,” Nottingham Daily Guardian (Nottingham), Jul. 14, 1905.
“Art Matters,” Reynolds’s Newspaper (London), Jul. 16, 1905.
“Japanese Whistlers” in “London Letter,” Daily Record & Mail (Glasgow), Jul. 12, 1905.
“Art and Artists,” The Manchester Courier (Manchester), Jul. 18, 1905.
“Landscapes by Japanese Artists,” The Birmingham Daily Post (Birmingham), Jul. 18,
1905.
“Court and Society,” The Ladies’ Field (London), Jul. 29, 1905.
“New Art of Japan. Landscapes Such as Whistler Liked to Paint,” The Daily Chronicle




































くで J. A. M. ホイッスラー ( James Abbott McNeill Whistler 1834–1903) の作品との類似が指







ギリスの芸術運動に譬えながら理解しようとする姿勢が見られる。“New Old School of
Japanese Art” を自称する岡倉のカタログ序文に基づき、日本美術院をイギリスにおける新英
国芸術協会 (New English Art Club)（ 、 ）やラファエル前派 (Pre-Raphaelite Brotherhood)























前述のとおり「切抜帖」では 1905 年ロンドンの記事のあと、再び 1904 年のアメリカの新
聞記事群に戻る順番になっている。上記 [3] に当たるページには、同年 11 月出版の『日本の
覚醒』に関する大小含めた紹介・書評記事とともに、岡倉執筆の新聞論説、3 月の一行のア
メリカ到着を報じる記事、そして 4 月の作品展についての記事が収められている。
“Okakura-Kakuzo’s ‘Awakening of Japan.’ An Illuminating Book on the Eastern
Power.” by Jeannette L. Gilder, Chicago Daily Tribune, Nov. 5, 1904.
“A Remarkable Japanese Book,” The Sun (New York), Nov. 26, 1904.
“The Awakening of Japan by Okakura-Kakuzo, Author of ‘The Ideal of the East’, New
York: The Century Company. Washington: Woodward & Lothrop,” The Evening Star
(Washington D. C.), Dec. 10, 1904.
The Publishers’ Weekly (New York), Nov. 5, 1904.
The Publishers’ Weekly (New York), Nov. 19, 1904.
“Two Japanese Books” in “Books of the Week,” Public Opinion (New York), Vol.
XXXVII-No.21, Nov. 24, 1904.
The Sunday Sentinel [Sunday edition of Daily Sentinel ] (Indianapolis, IN), Nov. 20, 1904.
“Japan, Old and New,” Newark Evening News (Newark, NJ), Nov. 19, 1904.
“More Japan. Okakura-Kakuzo’s Book on the Island Kingdom’s Awakening,” The New
York Times Saturday Review of Books, 807, Nov. 26, 1904.
“History. The Awakening of Japan” in “Books and Book News,” Boston Herald, Dec. 3,
1904.
“The Rise of Japan” in “Christmas Books,” The Globe and Commercial Advertiser (New
York), Dec. 10, 1904.
“Holiday Books; Some Aspects of the Book Trade in this Season —— A List of One
Hundred Favored Books,” The New York Times, Dec. 10, 1904.
“Books Issued or to Come,” The World (New York), Nov. 26, 1904.
“Japan, Past and Present, The Awakening of Japan, by Okakura-Kakuzo, Author of
‘The Ideals of the East’ New York: The Century Co.,” Boston Evening Transcript, Dec.
21, 1904.
“English Book by Japanese Official,” The Courier-Journal (Louisville, KY), Dec. 24, 1904.
“Japanese Writers on Japan,” The Globe and Commercial Advertiser (New York), Dec. 24,
1904.
“Art Experts from Japan. Distinguished Subjects of the Mikado on a Trip to this



















“Japan and the ‘Yellow Peril’” by Kakuzo Okakura, The Evening Post (New York), Mar.
26, 1904.
“Japan’s Greatest Critic Tells of Japan’s Art,” The New York Times, Mar. 20, 1904.
“Japan’s Art Revivalists. Paintings on Silk from the Hall of Fine Arts, Tokio,” The New







チャード W. ギルダー (Richard Watson Gilder, 1844–1909) の妹で、著名なジャーナリストで










(1) The American Monthly Review of Reviews (New York), Vol. 31, Jan. 1905.
(2) “Literary News and Magazine Notes,” Newark Advertiser (Newark, NJ), Jan. 9, 1905.
(3) “About Authors,” The New York Times, Jan. 7, 1905.
四つの記事に添付されたラベルにはニューヨークの “The Manhattan Press Clipping


































1905 年 5 月に帰国しており、この文章が『日本美術』に登場した同年4月にはまだ日本にい
なかった。この論説を書いた由三郎自身も、1902 年～1905 年にヨーロッパへ留学していた。
彼は 1905 年 1 月に英文著書『ジャパニーズ・スピリット』(The Japanese Spirit, London:






















3.  “Japan and the ‘Yellow Peril’” by Kakuzo Okakura
最後に、この「切抜帖」のなかで最も注目すべき岡倉自身の執筆による新聞論説を紹介す
る。




た。1904 年 11 月刊行の『日本の覚醒』は、江戸時代後期の政治的・知的動向から日露戦争








ク・イヴニング・ポスト社 (New York Evening Post Co.) 発行『イヴニング・ポスト』紙に掲
載された岡倉の署名入り論説 “Japan and the ‘Yellow Peril’” である。本稿の最後に掲載するテ
クストから分かるとおり、この論説では『日本の覚醒』の「第十章 日本と平和」 (Chapter
X. Japan and Peace) の一部とよく似た記述が用いられており、同書との時期的な点だけでな
く内容的な点における関連も見いだすことができる。
この年 2 月 10 日に日本を発った岡倉一行は、シアトルを経由して 3 月 2 日にニューヨー
クに到着した。『イヴニング・ポスト』に上記論説が掲載されたのは、和服姿の彼らの到着が


















れば、アメリカにおける著述出版を考えていた渡米前の 1903 年からボストン滞在中の 04 年
中頃である。1904 年 6 月から 8 月にかけて岡倉がザ・センチュリー社の関係者に出した書簡







もう一つの証言として、岡倉自身がギルダー夫人に宛てた 1904 年 5 月 12 日付の書簡のな
かで、この新聞論説らしきものに言及している。“My paper on the Yellow Peril is not at hand
































いながら否定し、あくまで「ロシアこそが真の禍」(Russia, the true “peril”) であると強く訴え
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The Evening Post, New York, March 26, 1904.
ニューヨーク・パブリック・ライブラリー所蔵
Permitted by General Research Division, The New York Public
Library, Astor, Lenox and Tilden Foundations
ることに論点が限定されているのである。
3.2.  紙面登場の時期について












掲載される数日前の 3 月 19 日、アメリカに到着して間もない金子はニューヨークの報道陣
と一括記者会見をし、翌 20 日の同市の各新聞にその模様が報じられた。また 2 月の開戦を
受けて、日本公使の高平小五郎が 3 月に『ノース・アメリカン・レヴュー』に “Why Japan




contention for the territorial integrity of China and the open door for peace and commerce) 23) と
定義づけ、ロシアに加担しないアメリカへの感謝を述べている。“Japan has seen the Russian
peril grow before her, threatening not only her trade and the peaceful development of her
civilization but her national existence until, in order to protect herself, she was reluctantly
compelled to face war” 24) という岡倉の主張は、金子の記者会見を伝える 20 日付の『ニューヨ
ーク・タイムズ』に見られる次のような言葉と呼応する。“We tried every diplomatic and
conciliatory way to avoid a conflict with the great power, but she [Russia] would not keep her
word, and we had to fight for our honor and existence.” 25) そして岡倉が “in fighting Russia we
are also fighting the battle of civilization” という強い言葉で結んでいるのに対し、金子の会見




















際的な黄禍論争では、日本人ばかりでなく、フランク・ブリンクリー (Frank Brinkley 1841–





















































注1) 1904 年～05 年の英米における日本美術院作品展を報じる現地新聞記事に言及した研究は複数ある
が、最も詳しく論及しているのは以下の論文である。
Victoria Louise Weston, Modernization in Japanese-Style Painting: Yokoyama Taikan (1868–1958)




『比較文学』第 26 号、1983 年。
Christiana Reinhold, “Okakura Kakuzo and the Production of the Japan Discourse in the Early
Twentieth-Century United States,” Essays in History (Published by the Corcoran Department of
History at the University of Virginia), vol. 39, 1997 (http://etext.lib.virginia.edu/journals/EH/
EH39/reinho39.html).
2) 例えば、グラスゴーで発行されていた Daily Record & Mail は “Glasgow Record”、ケンタッキー州













4 月 9 日とする説と 12 日とする説とがあるが、いずれが正確であるか、筆者はまだ検証を行って
いない。前者については佐藤道信「大観・春草の欧米遊学と朦朧体」（『日本美術院百年史』三巻上
［図版編］、1992 年、437 頁）を、後者については堀岡弥寿子「大観・春草のニューヨーク展（一
九〇四、五年）」（財団法人横山大観記念館『館報』No. 6、1988 年 6 月、3 頁）および、Weston
(op. cit., p. 271) を参照。
6) 佐藤、前掲論文、438 頁。
7) “The Bijutsu-in or the New Old School of Japanese Art,” OKAKURA KAKUZO Collected English Writings
2, Heibonsha, 1982, p. 57.
8) Weston, op. cit., p. 283 and note 129, p. 314.






12) くれがし「The Awakening of Japan（岡倉先生の近著）」『日本美術』73 号、1905（明治 38）年 3 月
13 日、47–50 頁。
同著者「“The Awakening of Japan”（承前）（岡倉先生近著）」同上、74 号、1905（明治 38）年 4 月
1 日、38–42 頁。
13) 『岡倉天心全集月報 3』（平凡社、1980 年）に転載。
14) The Awakening of Japan, OKAKURA KAKUZO Collected English Writings 1, Heibonsha, 1982, p. 177.
15) Ibid.
16) 「座談会記録「岡倉天心先生を語る」（昭和十八年～十九年）」茨城大学五浦美術文化研究所紀要
『五浦論叢』第 7 号、2000 年 8 月、31 頁。









19) Letter, “To Mrs. Richard W. Gilder, May 12th, 1904,” OKAKURA KAKUZO Collected English Writings 3,
Heibonsha, 1984, p. 39.
なお、注 17) の「解題」および『全集』第 6 巻に収録された上記書簡の和訳の注（448 頁）では、
“My paper on the Yellow Peril” が『日本の覚醒』の原稿を指すと解説されているが、実際にはこの
新聞論説を指すと思われる。岡倉は他の書簡で『日本の覚醒』の原稿を指す場合には、“The
manuscript for my book” (“To Mrs. Richard W. Gilder, June 16th, 1904,” Ibid., p. 40) や “my
manuscript about the Awakening of Japan” (“To Mrs. Richard W. Gilder, August 4th, 1904,” Ibid., p.
47) と書いている。
20) The Awakening of Japan, p. 256.
21) 例えば、黄禍論否定の論調を展開した『ニューヨーク・タイムズ』に反論する投書 (“United Asia,
a Possibility” by Stephen Bell, The New York Times, March 15, 1904) からは、同紙が黄禍論に対して
“bugaboo” という表現を用いていたことが分かる。
フランク・ブリンクリーによる反黄禍論論説にも “bogey” という表現が見られる (Frank
Brinkley, “The Yellow Peril —— A Bogey,” Munsey’s Magazine 31, 1904)。
22) Kogoro Takahira, “Why Japan Resists Russia,” North American Review 178, March 1904.
—————, “What Japan Is Fighting for,” The World’s Work 7, April 1904.
23) “Japan and the ‘Yellow Peril,’” The Evening Post (New York), March 26, 1904.
24) Ibid.
25) “Says Asia’s Salvation Is Stake of the War,” The New York Times, March 20, 1904.
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26) “The Bijutsu-in or the New Old School of Japanese Art,” p. 58.






Nothing can be more gratifying to the Japanese than the spontaneous sympathy
which America has shown for Japan at this moment.  Perhaps our recent admission
into the comity of nations at the gracious instance of the United States, and the
apparent odds we have to face in the prestige of the monster Power with which we are
challenged to single combat, may at first have animated a chivalrous sentiment.  But it
is a great blessing to feel that this expression of good will is not emotional alone; that it
is not the mere echo of romance, nor the selfish voice of trade.  We take it to bespeak
the abiding sense of and love for justice and human freedom, that elemental, deep-
seated and most characteristic trait of the American conscience which has ever aroused
the sympathies of the American people.  It is to us a precious proof that our contention
for the territorial integrity of China and the open door for peace and commerce will
meet with the sincere approval of unprejudiced, enlightened people all over the world.
And it is this high moral sympathy which nerves our arm in the conflict.  In our own
words, “It purifies and frees the sword-conscience.”
Yet we wonder and stand dismayed sometimes before the curious misconceptions of
our real motives which obtain in European countries, and here, also, in certain circles.
It is true that American scholarship has been the foremost to elucidate our civilization,
that American statesmen are conversant with the inner significance of our polities, that
in the field of art America can boast of the finest collections of Japanese work outside of
Japan.  But to those who have not studied the mental history of the Japanese revival the
attitude of the Island Empire must ever remain a paradox.  To them it can be but the
country of flowers and ironclads, of dashing heroism and delicate teacups, the strange
〈資料〉
The Evening Post, New York, Saturday, March 26, 1904.
JAPAN AND THE “YELLOW PERIL”
WHEN THE DIPLOMATIC BOGEY
FIRST CAME INTO USE
Absolute Freedom from Wars of Aggression
a Significant Feature of Japanese and 
Chinese History —— The Fear of a Yel-
low Invasion Created by Russia 
and Germany to Cover
Their Own Misdeeds
By KAKUZO OKAKURA
borderland where quaint shadows meet each other in the twilight of the old and the
new world.  They are apt to forget that the same untiring spirit which creates the subtle
beauty of the pottery of Satsuma guides us also in the thorough, extreme care we now
bestow upon our war equipment.  And our love for the cherry blossom, which we
cherish as the national problem[sic], is not only for its jewelled efflorescence, but for the
freedom with which it gives itself to the winds in glorious self-sacrifice.
WHY THE “YELLOW PERIL” BUGABOO WAS CREATED.
Nothing is so improbable that it may not seem possible.  Exaggeration is the
courtesy which fancy pays to the unknown.  The so-called “yellow peril” was conceived
because there existed no yellow peril, and no reason for it.  The notion that Japan in
case of victory would marshal the hosts of China and hurl itself against Europe is an
idea too interesting in its absurdity for us of the East to even indulge in were it not that
a dreadful incentive lay behind this “yellow peril” alarm.  Perhaps it is not generally
known that these words were first coined by Germans at the very time Germany was
annexing the Shan-tung coast!  With this startling and most significant début in mind,
we of the East are perforce suspicious when Russia (who hitherto has suavely
announced herself in China and India as the only Oriental country of Europe)
suddenly takes up the cry.  Humanity has already suffered so much and so long from
the Slavonic peril (not a creation of the imagination, but a fact of long standing) that
this war cry of “yellow peril” comes with peculiar ill grace from Russia.
The Great Wall of China, the only edifice on earth which could be seen from the
moon, stands as a monumental protest against the possibility of the yellow peril.  That
ancient rampart which stretches from the Shanhaikan to the Toukan Pass was not only
the shield against foreign encroachment, but it has also marked the limit of the self-
contained Chinese civilization.  It is rarely that through the twenty-one centuries of its
existence sorties were made through its gates to chastise the depredatory tribes, for the
people within its pale were always pacific.  It was the fierce clansmen of the steppes
outside who, on the contrary, broke through the wall and time after time succeeded in
imposing their rule on China, forming the Wei, the Yuen, the Tsin, and a host of minor
dynasties, and the result was ever thus, that after a few generations, the intruders forgot
their martial ardor, because the people among whom they lived —— the great
agricultural communities of the rich valleys of the Hoangho and the Yangtsekiang ——
like those of the Ganges valley, made the love of the soil and the consecration of labor
go hand in hand.  Here from the earliest ages, Confucian sages taught meekness,
harmony, the homely and patriarchal virtues.  Buddhism, which later fructified the
Celestial mind, continued to enforce the root idea of self-contentment and self-restraint;
and it is a fact peculiarly worthy of note that the legendary lore of the Chinese contains
no tales of seafaring or crusade-like struggles, no echoes of distant conquests, no
expeditions of Argonaut or Viking, no Trojan wars, Macedonian strivings, or Roman
conquests.  The fierce spirit of the conquering Nomads has always been tamed, held
captive, and finally destroyed by the time-honored traditions of the Chinese, so that
each dynasty of invaders became after a time powerless to resist the assaults of the next
wave of invaders.  When the present Manchu rulers of the empire overwhelmed the
Ming dynasty they were reckoned almost invincible; but where is now their boasted
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strength and fighting power?  Can we wonder if to the student of Chinese history the
occupation of Manchuria by Russia, and the invasion of its peaceful valleys by the
fierce and wild Cossacks of Siberia, must have appeared as the incoming wave of the
historic Vandallic invasion again to prove fatal to the throne of Jade?
JAPAN’S RELATION TO KOREA.
The peaceful régime of her continental neighbors has influenced even the maritime
instincts of Japan.  Since the dawn of history Korea was Japan’s tributary.  Indeed, our
tradition pictures the first Korean king as the nephew of the sun-goddess from whom
our emperors trace their lineage.  Many were the expeditions sent to the peninsula to
dispute suzerainty with the Chinese rulers.  But with the introduction of Buddhism and
Confucian polity Japan assumed a new rôle and entered into the scheme of continental
self-containedness.  Towards the eighth century, absorbed in the religious fervor of the
period of which the colossal bronze of Nara is a lasting testimony, we allowed our last
colony in Korea to fall unheeded.  Eight centuries later our Napoleonic general, Great
Kaiko[sic], ovarran that country to avenge the insults offered to us by China, but the
campaign ended shortly with his death.  Our long history proves that the national
conscience of Japan had no sympathy for foreign conquests.  The founder of the last
military regency, the Tokugawa Shogunate, met no resistance from the people in
closing Japan to foreign intercourse, an isolation which was to last for no less than three
hundred years.  But with the opening of our ports, four decades ago all conditions had
to undergo a change.  The growth of our continental commerce and the international
displacements in Asia have created the necessity of considering Korea within the line of
our national defence.  For not only is the protection of our economic interests at stake,
but also the question of our very existence, should a hostile power occupy that
peninsula of Korea, the apex of which, across the narrow straits, points like a dagger at
the very heart of Japan.  It was to guard against this possibility that we fought China ten
years ago.  It is for the same reason we fight Russia to-day.
RUSSIA, THE TRUE “PERIL.”
So far as this so-called “yellow peril” is concerned, it is known absolutely that for
several thousand years Japan and China together have not attempted in even the
slightest degree to prey upon their neighbors.  With such firm traditions back of them,
how can any one consider seriously the possibility of their attempting to do so in the
future?  The term “yellow peril” can, therefore, have no reasonable significance, save in
the jargon of diplomacy.  But a “peril” has appeared in the flesh, and it came from
Russia, not from Japan or China.  It was from the imperial limits of Russia that in
ancient times the Asiatic hosts, the Goths, the Vandals and Attila, descended upon
Europe, and to-day the flower of the Russian soldiery are the Siberian Cossacks and
Tartars, bold descendants of Genghis, and dread Tamerlane.  Japan has seen the
Russian peril grow before her, threatening not only her trade and the peaceful
development of her civilization, but her national existence until, in order to protect
herself, she was reluctantly compelled to face war.
It is a great blessing to us all to feel that America clearly realizes that in fighting
Russia we are also fighting the battle of civilization.
92
